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Abstract 
Statement of Thesis 
vii 
Buildings designed today should have memory and meaning latent in their form. 
The site should instruct and direct the architecture that will be placed on it. Architect 
Tadao Ando states: "The purpose of architecture is basically the construction of place" 
(Frampton, 133). This basic principle of architecture is lost if architects fail to consider 
the region, the culture of the building's users, the communities within which the building 
exists, the site on which it is built, or the expression the building creates. Architecture is 
not just the making of a building; it is the analysis of the site and the understanding of 
what is needed on the site. In order to make meaningful architecture we must address the 
site at three levels: the physical place, the cultural place, and the spiritual place. This 
thesis explains how architecture links memory and meaning through a reinterpretation of 
the regional climate, cultural heritage, and the multitude of physical and conceptual 
aspects that constitute site conditions. 
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Goals of Thesis: 
Architectural Issues Investigated 
1 
A holistic approach to design creates a meaningful architecture that addresses the 
site through the cultural, contextual, and spiritual levels, heightening the awareness of the 
spirit of the place. This creation of meaningful architecture exposes truths of a site that 
have always been there but are hidden or forgotten, sparking memories and meaning 
through built form. Architecture should engage its occupants and allow for discovery of 
the site; it should reshape the landscape in which it exists to create discovery and 
revelation. Meaningful design will allow for architecture of our time. 
Expose the cultural characteristics of the site 
The cultural characteristics of the site are integral for a holistic design approach. 
The people that use the site, their histories and the history of the site itself should inform 
the design of the building as much as aesthetic decisions. A failure to acknowledge the 
site leads to an architecture that could exist anywhere, but has no meaning to the place in 
which it is constructed. The cultural aspects missing in architecture today are the root of 
the problems of environmental monotony in our cities, which are losing their genius loci 
(Norberg-Schulz, 1988, 181). The architect has the power to curb this monotony and 
design buildings that address the specific heritage of a site. This acknowledgement of 
culture creates distinct architectural places that express the culture of their site, not just 
the immediate culture, but the growth of culture over time. The rich histories of a place 
2 
may be hidden or undiscovered, and it is the architect's responsibility to find the history 
of the place and introduce it through architecture. Man needs an architecture that reveals 
an understanding of the world in order to orient himself (Norberg-Schulz, 1985, 139). 
Architecture should celebrate the site's history creating architecture of discovery and 
revelation, revealing distinct architectural places. 
Expose the contextual issues of the site 
A holistic design addresses contextual issues in the creation of meaningful 
architecture. The climate of a place and the aesthetics of existing built works must be 
evaluated. The climatic issues will inform building form, location, and materials. The 
aesthetics of a place are often mimicked in architecture today, creating stage set 
architecture with no meaning or relationship to our time. The aesthetics that exist in a 
culture could illuminate the history of a place and should be examined. The result should 
not be a copy, but rather a reinterpretation of the known aesthetic to exemplify the spirit 
of the place. It will allow architecture to be of the present time, while learning and 
growing from the past, thereby creating memory and meaning in the architectural 
creation. 
Expose the spiritual issues of the site 
The spiritual evaluation of the site should result in an architecture that piques the 
imagination and stirs the memory. To dwell implies the establishment of a meaningful 
relationship between man and a given environment (Norberg-Schulz, 1985, 13). This is 
3 
the hardest concept to investigate because it is an elusive subjective quality that exists in 
all architecture. The meaning in the buildings and landscape that surround the site should 
be a major influence on the form the building takes in design. The spirit of architecture is 
the elusive quality that causes the user to think about the architectural statement and is a 
tool for reinforcing the meaning in the design. 
Conclusion 
Architecture created through aesthetic decisions lacks the ability to reinterpret the 
site in all its ramifications, becoming merely sculptural form (Unwin, 13). Meaningful 
architecture is a culmination of evaluation and research of the site conditions and the 
reinterpretation of those conditions to provoke memory and meaning. Robert Stem 
writes: 
"Architecture is less �n issue of innovation than an act of interpretation; 
to be an architect is to possess an individual voice speaking a general! y 
understood language of form. Architecture is not a form of aqtobiography; 
it is a public act - a commemorative celebration of place and of culture. 
Yet architecture is not merely a kind of constructed evidence of events that 
happen in the culture as a whole . .. Architecture has its own inner clock. 
Despite the chaos that rages everywhere around us, each building still 
presents an opportunity to affirm and reestablish the inherent order of 
things" (Norberg-Schulz, 1988, 43). 
This thesis is an investigation of how to create an architecture that reinterprets expected 
and known truths to provoke discussion and revelation about the site. It will also show 
4 
how to create meaningful architecture through an understanding of the physical place, the 




The process of creating architecture necessarily changes the landscape that 
already exists on the site which the building will be placed. The goal of the architect 
should be to reinterpret the place in a meaningful way and to minimize the disruption of 
the existing landscape, and to create something better than existed before. This thesis will 
investigate a site that lacks an evident identity, does not celebrate its cultural heritage, 
and is in jeopardy of losing all signs of its history. 
Site 
The site chosen is in Charleston, South Carolina, a city wherein the historic 
district history is accessible and celebrated. The north meeting street neighborhood is the 
site of the thesis exploration. It lies just north of the expanding historic district and acts as 
a transition zone between the historic district of downtown Charleston and the city of 
North Charleston (Figure 1). The city of Charleston is organized around two major north­
south streets, Market and King Street (Figure 2). The commercial spine that exists 
between these two streets fades into light industrial zones as it moves north, through the 
North Meeting Street Neighborhood, and there is no marked boundary into the historic 
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The current threshold into the historic district that does exist is the Cooper River 
Bridge (Figure 3) that bisects the North Meeting Street neighborhood and is being 
removed. The bridge does not call out the entrance into the historic district and once the 
bridge is removed the threshold will not exist at all. The historic district then will 
continue unmarked into the light commercial zone to the north. 
The history missing from Charleston is the slave history that makes Charleston so 
rich architecturally. The celebrated history in the Historic District has many important 
monuments that call out important facts about Charleston's past. The main cultural axis 
(Figure 4) is Market Street, which fades into sprawl as the axis continues north through 
the North Meeting Street neighborhood. The thesis site could tum the axis to the Cooper 
River and add the slave history to the celebrated culture that is already evident in 
Charleston. 
The Market Street axis now begins with the large estate houses on the Battery 
facing Battery Park (Figure 5). The estate houses are the destination for tourists from all 
over the world. The richness of this architecture comes from the crafts of the slavery 
trades that once existed in Charleston. The woodwork and ironwork comes directly from 
the hands of slaves creating highly ornate architecture. As you travel up the axis the next 
destination it the famous four comers of law (Figure 6). The intersection houses God's 
law (church), Federal Law, State Law, and County Law buildings. The open air market 
buildings are next along the cultural axis (Figure 7). They were given to the city as a gift 
that must be returned if the markets are ever closed. The markets were a place to buy 
9 
fresh goods from ships docking at the river ports and now serve as host to the tourism 
industry. The Citadel next along the axis existed as a form of protection due to the fear of 
Figure 3: Threshold to Historic District (Source: Author) 
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Figure 5: Battery (Source: Hoff) 
Figure 6: Four Comers of Law (Source: Hoff) 
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Figure 7: Open Air Market (Source: Author) 
J 
, 
slave uprisings. Marion Square Park (Figure 8) and old Citadel building exists today as a 
major tourist attraction for visitors to the city. The visitor's center (Figure 9) is housed in 
the old railroad station next along the cultural axis. The center offers an introduction to 
the places the many tourists should see upon arrival and shows Charleston's commitment 
to reusing buildings from the past for new functions. The cultural axis of Charleston can 
be seen as early as 1788 (Figure 10). It has remained an important part of the ceiebration 
of Charleston's history and the addition of the North Meeting Street neighborhood site 
and the history of slavery in Charleston will add to the importance of the axis in the 
future. 
13 
Figure 8: Marion Square (Source: Author) 
Figure 9: Visitor's Center (Source: Author) 
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Figure 10: Charleston Map 1788 (Source: Simons) 
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One of the unique qualities of Charleston is that it is a walkable city (Figure 11) 
with many close attractions. The most prominent destinations in the historic district are 
only 2.2 miles south of the thesis site. The North Meeting Street neighborhood will 
become the major threshold into the growing historic distinct as the Cooper River Bridge 
is removed and new development is introduced. 
The division of historic Charleston via Market Street and King Street creates a 
distinct organization of the city development (Figure 12), the industrial zone that used to 
dominate the coastline, the commercial zone between the two streets, and residential zone 
between the coast and meeting street set the pattern of development in the North Meeting 
Street Neighborhood. 
The shipping industry that once dictated the patterns of growth in the historic 
district has moved further up the river as land got more precious on the peninsula. The 
South Carolina Aquarium (Figure 13), exists now where only a few years ago a shipping 
yard stood. T�e building shows the acceptance of an architecture that reinterprets the past 
but does not mimic the historic forms and sets a precedent for new development in 
Charleston. 
Site description 
The thesis site can best be described as an urban slum. The buildings that are 
inhabited are, for the most part, in disrepair and the neighborhood is bisected by a major 
interstate bridge (Figure 14 ), from west to east. The residents of the neighborhood are 
predominantly minorities, l<:>w income craftsmen and laborers. The neighborhood grew 
out of cheap land available because it was once predominantly swampland (Figure 15). 
The people of the neighborhood are descendants of the slaves of the past. 
16 
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Figure 1 2: Major Use Areas (Source: Author) 
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Figure 13: Charleston Aquarium (Source: Author) 
Figure 14: Cooper River Bridge (Source: Author) 
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As it increased in size and population, the city filled in the marshland that existed 
and grew towards the rivers that surrounded it. The North Meeting Street Neighborhood 
now sits only four feet above sea level and encounters much flooding with any rainfall. 
The neighborhood lacks a center or unifying thread holding it together, creating a sense 
of placelessness. The Cooper River Bridge bisecting the neighborhood is being removed 
from the neighborhood, creating an opportunity for a neighborhood center and a catalyst 
for introducing meaningful architecture into this community. 
Conclusion 
The neighborhood needs to act now to save its heritage which dates back to the 
late 1800's, as the pressures of growth influence the decisions being made for expansion 
of the historic district. The neighborhood now has the opportunity to create a center for 
the community and a catalyst for growth and celebration of the heritage of the people 
living in the neighborhood. This site will allow for a thesis exploration of how to create a 




The thesis site provides a dying neighborhood with a catalyst for improvement 
and growth. Through smart design and programming, a layout for this new space can 
benefit the neighborhood and its residents without alienating them. The bridge once acted 
as a cancer in this neighborhood, cutting off one side from the other. Now the bridge is 
being removed (Figure 16), providing an opportunity to create a center for the 
neighborhood and revitalize the growth and prosperity that once occurred there. The 
interstate bridge that bisects the site is being moved to the north, allowing the 
neighborhood to repair itself and creating the potential for new development that tells the 
history of the slaves that passed through the ports of Charleston into the South. 
Figure 16: Bridge Relocation Project (Source: SCOT) 
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The project will acknowledge and be informed by the cultural and historical 
background of the site. The people of the neighborhood should be the beneficiaries of the 
removal of the bridge so the · infill project should address their needs and the future needs 
of the neighborhood while respecting the history of the neighborhood. 
Site Context 
This site has a definable culture which will help inform the architectural 
proposal. The neighborhood has an underdeveloped aesthetic in the built works 
that exists, providing the opportunity to create a new interpretation of the local 
aesthetic and possibly unify old and new languages that currently exist. 
Charleston's architectural aesthetic is the culmination of hundreds of years of 
building and rebuilding. The North Meeting Street Neighborhood was formed as 
early as 1925 (Figure 17) and has a rich wooden �chitectural history. 
Figure 17: Charleston Map 1925 (Source: Simons) 
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The marsh land that once existed in the North Meeting Street Neighborhood area was 
quickly filled in as the major sea port grew and housing was needed for the workers. The 
axonometric from 1852 (Figure 18), shows Charleston's  growing pains as it encounters 
the marsh land where the thesis site exists. The layers of history and influences can be 
seen in buildings throughout the historic district that stand next to one another. The thesis 
proposal should be a culmination of these existing styles while creating an architecture of 
our time. 
Conclusion 
The historic downtown has a rich variety of layers of history and types of architecture 
existing side by side due to the. destruction caused from three fires, numerous hurricanes, 
a major earthquake, war . and lack of money to tear down and rebuild. The history of 
Charleston is directly illustrated in the architecture of the city. The layers of building 
from the past exist as buildings were destroyed over time next to buildings filled into 
Figure 1 8 : Axonometric Charleston 1 852 (Source: Library of Congress) 
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empty lots. The black history of Charleston enriched the architecture of the city 
through craftsmanship. The layers of history that are hidden (Figure 19) and will 
be celebrated through the North Meeting Street Neighborhood thesis site. 
The thesis site exists in a neighborhood that on the southern end has the same 
rhythm that exists in the historic district (Figure 20), with tight lot lines and high density 
single family housing. Once on the northern side of the bridge the fabric breaks down 
into large scale multi-family housing units that do not address the history of the city. 
The important buildings in this study area break the rhythm of development in the 
neighborhood (Figure 21 ). The three schools (Figure 22,23), and many churches all 
disrupt the fabric of the residential buildings. The two schools in the neighborhood 
provide the open space, however, it is fenced off and not available for public use. 
Figure 1 9: Charleston History (Source: Author) 
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Figure 20: Rhythm of the Study Area (Source: Author) 








Figure 22: Middle School in Thesis Neighborhood (Source: Author) 
Figure 23: Elementary School in Thesis Neighborhood (Source: Author) 
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The Cooper River Bridge creates a room underneath (Figure 24) that becomes the 
neighborhood major open space. This area could be saved to preserve the history of the 
bridge within the neighborhood and tell the story of the neighborhood's decline. The 
thesis site exists in a neighborhood that has fallen into disrepair as much of the historic 
district did years ago. This neighborhood and its culture needs to be revitalized just as the 
historic district has done for its buildings and histories. This thesis exploration will allow 
for the rediscovery of the lost history of the neighborhood's people and their culture. The 
current state of the North Meeting Street Neighborhood (Figure 25) shows the destroyed 
fabric that was once existed. 
Figure 24: Bridge Supports (Source: Author) 
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The program selection for this thesis must grow out of the needs of the 
neighborhood and the cultural history of the people who live in the neighborhood. The 
removal of the bridge from the neighborhood within which the site exists creates 30 acres 
of open space and building sites. My intention is to activate the new street through the 
creation of a center for the neighborhood while linking it to historic Charleston. The 
neighborhood needs to prosper and grow from the architecture created on this site, or the 
history of the place and the people will be overrun by the growing commodification of 
the old historic district, which celebrates a much different view of the history of 
Charleston. 
Background 
The North Meeting Street Neighborhood houses direct descendants from the age 
of slavery in Charleston. The rich architecture and beautiful gardens, the ironwork, 
sculpture, pottery, basket weaving, and woodwork seen in . the historic district are the 
result of the hands of slaves. Slaves used their talents to work for non-masters to make 
money for themselves. They used this income to buy their own freedom and their 
family' s freedom. Phillip Simmons is the last blacksmith in Charleston and represents the 
craftsmanship history that is being lost over time (Figure 26). This aspect of Charleston' s  
history i s  often not told in the old historic district and the knowledge of these crafts used 
to buy freedom is being lost as young people fail to learn the history of their heritage. 
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Figure 26: Phillip Simmons (Source: Author) 
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The A very Institute (Figure 27) represents the pride of the history of the descendants of 
slavery in Charleston. The institute trained free blacks to be teachers in Charleston and 
throughout the south. Today it stands as a museum to the educational traditions of the 
black culture in Charleston. Woodworking is one of the crafts that slaves learned to buy 
their freedom. The intricate wood details around doorways announced the occupations of 
the residence to those who could not read. The traditions of Phillip Simmons' family can 
be seen in the sculpture of iron in his memorial garden (Figure 28), just south of the 
North Meeting Street thesis site. Phillips' great-grandfather bought his freedom through 
iron work and passed the tradition down to Phillip. 
Figure 27: Avery Institute (Source: Author) 
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Figure 28: Gate (Source: Author) 
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The sweet grass baskets (Figure 29) that are sold in the open air market by people 
from the North Meeting Street Neighborhood are also a result of traditions passed down 
from times of slavery. The craft was one of the few sources of income for female slaves 
to use to buy their freedom. These are just a couple of the examples of the craftsmanship 
that is being lost overtime and could be celebrated through the development of the thesis 
site. 
Programming the site 
This North Meeting Street Neighborhood needs a center, a place that organizes 
the rest of the neighborhood and provides a catalyst for growth. The people of this . 
neighborhood need a sense of community, a reinforcing fabric that will allow them to 
remain in th� neighborhood and houses in which they live once the Cooper River Bridge 
is removed. The programmatic elements that will best serve this community include an 
interactive museum that explains the history and culture of the neighborhood. It should 
have a center that allows for exploration of the culture of the site. This includes 
Figure 29: Sweet Grass Baskets (Source: Hoff) 
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commercial components that allow for community ownership and a place for education 
that will teach the crafts that grew out of the knowledge of the ancestors of the 
neighborhood. It should also include a place for experiencing the cultural heritage of the 
site, including sight, sound, and taste. 
The bridge shows the divide between many private or semi-private spaces from an 
area that is predominantly public space with no sense of privacy (Figure 30). The 
northern side of the bridge is a neighborhood that needs organization and unification. The 
three divisions of organization in the Historic District sets up a development pattern 
across the thesis site (Figure 31 ). The new development should integrate the northern and 
southern sides of the neighborhood. It should provide needed open space and follow the 
development traditions from the historic district. 
Figure 30: Public / Private Space (Source: Author) 
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Figure 31: Development Plan (Source: Author) 
Conclusion 
The project should not be a simple narrative of the history of the neighborhood. It 
should learn and grow from the rich heritage of the neighborhood's people. This new 
neighborhood center will allow for the people of the neighborhood to grow and prosper 
from the tourist industry that they helped to facilitate. The buildings created in this thesis 
will not simply be rigid monumental forms, but will create memory and meaning through 




The 30 acre thesis site gives an opportunity to create an organizing thread running 
through the neighborhood, creating a center for the community. · The interstate bridge cut 
through this neighborhood 72 years ago, dividing the fabric of the community and 
destroying the sense of place in the neighborhoo.d. The opportunity now is not only to 
revitalize the neighborhood, but also to preserve the cut through the neighborhood as a 
way to tell the history of the site and celebrate the heritage and culture of the people in 
the community. The site will become part of the largely white historic district when the 
bridge is removed and will be changed as higher property values move into the 
neighborhood. New residents will move into the new development if the site is not 
designed with the current residents in mind. The removal of the bridge could be more 
devastating on the community than the insertion of the bridge if care is not taken to 
remember the heritage of the site. The histories of the people of this neighborhood make 
up an integral part of the history of Charleston that is often not celebrated. This site gives 
a place where this history can be celebrated, and the neighborhood can grow and thrive 
with its culture intact. 
Program intent 
This program should be an active place where the site's heritage and history are 
celebrated through explanation, exploration, and experiences. The buildings inserted into 
the open space will appropriately respond to the climate, culture, and context, reinforcing 
38 
the stories told within the buildings. The neighborhood will grow and prosper from the 
design and offer the opportunity for the current residents to prosper and illustrate their 
heritage. 
Program constraints 
The constraints of this project will be how to master plan a 30 acre site so that it 
celebrates the heritage of the site without becoming a simple narrative of the history. The 
insertion of program into this space must respect the current residential nature of the 
neighborhood while establishing a new hierarchy into the neighborhood. The buildings 
should respect the order and hierarchy of the neighborhood and, on the larger scale, the 

















The site in Charleston will allow for a thesis investigation into how culture, 
climate, and context influences meaningful architectural design. The cultural heritage of 
the neighborhood' s people is often not celebrated in Charleston, even though it helped 
create Charleston as it exists now. The slavery tradition created a rich history and art of 
craftsmanship that should be exposed in Charleston' s  historic district. The descendants of 
slaves that live in this community should be respected for their sacrifices, and that history 
should be illustrated in the architecture that is developed on this site. The bridge being 
removed will increase property values and create a 30 acres of land for the exploration of 
this thesis. The goal of this thesis investigation is to allow the history that exists now in 
the neighborhood to guide the construction that takes place on the site. Potsdamer Platz 
illustrates the danger of disneyification of a development site through the lack of 
investigation and acknowledgement of the history of the culture behind the people of the 
site. The Academical Village in Charlottesville shows how to understand history and 
reinterpret old building types into new uses. Charleston offers a site with a celebrated 
history, and this thesis site offers an opportunity to expose the hidden history of a culture 
in an architectural construct. 





Thomas Jefferson investigated numerous theories and ideals to formulate his 
approach to the design of the Academical Village (Figure 32,33). He investigated many 
sources of information including political theory, education, and architecture. Jefferson 
knew the importance of learning from the past and reinterpreting that knowledge to create 
architecture of the time. Jefferson's prototype for his design was the village, a form he 
grew up with and was surrounded by all his life. According to Jefferson his University of 
Virginia plan was an arrangement in which the design provides a way to communicate 
and educate surrounding an essential central space. The Lawn has asymmetry, composed 
of an axis with the two sides varying, and the pavilions are not identical. Jefferson 
created a space of experiences that constantly changes over time with visual and physical 
aspects. The variety of spaces are for communication, habitation, study, and education, 
both public and private. The spaces are controlled but open, and the orientation is multi­
focal. 
The Academical Village provides a precedent of how to create a village of 
functional uses. The organization around an open space creates a public gathering space 
and sets a hierarchy of functions. The arrangement tells a story of education and 
communication without simply being a narrative of the history of the place. 
(Source: Wilson) 
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Figure 32: Academical Village Plan (Source: Wilson) 
Figure 33: The Rotunda (Source: Wilson) 
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Navy Pier 
The Navy Pier (Figure 34,35) originally was designed to be a shipping and 
recreational facility and has evolved into an amusement park type tourist attraction. This 
is the only constructed pier from Daniel Burnham's "Master Plan of Chicago," which 
originally planned five recreation piers to be built near the mouth of the Chicago River. 
The pier hosts many functions such as year round entertainment, shops, restaurants, a 
theater, a stained glass museum, and exhibition facilities. The variety of program 
functions creates a space that is alive and vibrant throughout the year. 
The pier . is a good example of how to organize many diverse functions along a 
spine of organization. The space is alive with activity, and creates a center for the 
community to gather around. The organization of uses next to each other confuses the 
. ' 
creation· of a holistic image. The pi�r itself is the organizing spine that holds the pieces 
together. (Source: Bukowski) 
Figure 34: Navy Pier 1995 (Source: Bukowski) 
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Figure 35: Navy Pier Rendering Showing Original Design (Source: Bukowski) 
Ira Keller Fountain 
Lawrence Halprin reinvented the urban plaza, creating a performance stage that 
was more of a spectacle than a stage. The Ira Keller Fountain (Figure 36,37) fills the 
auditorium with water, distracting attention from the buildings surrounding the plaza and 
creating platforms on which dancers could perform and children could play. Lawrence 
Halprin pioneered urban plaza design that reinterprets the natural world into a functional 
urban space. The plaza shows how to activate a space with a multiuse functional 
aesthetically pleasing urban space. The organization of plates that seem to float above the 
water offer a place for a stage, for children to play, or for workers to relax. The square 
acts as a release from the pressures of the urban surroundings while creating a center for 
the buildings surrounding the plaza. 
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Figure 36: Auditoriupi (Source: Webb) 
Figure 37: Ira Keller Fountain (Source: Webb) 
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The new way of designing a public square introduced by Halprin shows how to 
make an urban open space for gathering and activities. Halprin brings nature into the city 
and offers a release of all the pressures of urban form. 
(Source: Webb) 
Piazza del Popolo 
In 18 16-24, Giuseppe Valadier opened up the spatial construction of the Piazza 
del Popolo (Figure 38), building low semicircular walls defining the space of the plaza. 
His semicircular enclosures revealed instead of concealing what lay beyond, creating a 
larger scale to work within. The monastery garden to the east was developed as a public 
park, with a ramp leading up the steep slope to a belvedere in the Pincio Gardens .  To the 
west, a new street leeds to the Tiber, creating a framed view from the plaza. The open 
space serves several functions: a space for an outdoor cafe, traffic circulation, tourists and 
demonstrations spaces. However, traffic has recently been barred from much of the 
piazza, giving the pedestrian the unfamiliar pleasure of strolling from the gate to the 
obelisk in order to enjoy framed views, or up to the belevedere to admire the sunset 
behind the dome of St Peter' s. The visual axis and the open space creates a center for the 
public to gather within an urban fabric. 
The Piazza del Popolo is the other extreme of an urban square from the creations 
of Halprin. Here a formal solution of paved surface around an axis is created. The space 
is used as a marker and as a release for the urban form surrounding the space. The 
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formality of the space shows a possible rigid solution to the same problems Halprin 
addressed with his softer natural solution . (Source: Webb) 
Figure 38: Piazza del Popolo (Source: Webb) 
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Potsdamer Platz 
Potsdamer Platz (Figure 39) is the most well known square in Berlin, although it 
has never worked as the ideal type of Public Square. It was at one time simply a traffic 
intersection in the center of the German capital city. In the time between the end of the 
Second World War and German reunification, Potsdamer Platz existed at the point where 
the three occupation sectors intersected. The city center became no more than a wasteland 
as a result of destruction, both during and after the war. 
Potsdamer Platz (Figure 40,41) has become the largest building site in Europe. 
Even with all that has changed, it remains Berlin's symbol of modernity. This square 
brings back no memories of Berlin, with the saved historical monuments not adding to 
the memory. The square today does not create a place for a New Berlin identity as the 
designers wanted. The ensemble that was created is lively, where people visit, work, shop 
and enjoy themselves, but it has a sense of placelessness due to the lack of investigation 
into the history of the site. This happens by no means in a subtle way, but in clean cinema 
complexes, in musical theatres, in the casino, and at a McDonald's that ignore German 
heritage. 
The plaza is urban design as a production in a theatrical sense. It has a set-like quality of 
architecture with mini skyscrapers creating a model based on traditional urban spaces. 
The master plan becomes more like Disneyland than Germany. Potsdamer Platz is a 
theme park in which significant big city motifs are presented within the pedestrian 
friendly design of an urban square of a small town. The square comprises an influence 
from Italy, and New York, which copies from the architectural history of the thirties to 
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Figure 39: Potsdamer Platz Before War (Source: Rauch) 
Figure 40: Potsdamer Platz Rendering After War (Source: Rauch) 
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Figure 41 : Potsdamer Platz During War (Source: Rauch) 
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the seventies, and adds a touch of Paris in the shortened boulevards with its numerous 
cafe tables. The only thing missing is the genuine ingredients of Berlin. 
Potsdamer Platz shows how not to develop a public space that responds to the 
history and culture of the surrounding site. Potsdamer Platz relates more to a culture in 
the United States than to Berlin. The square was developed as a place for the people of 
Berlin to celebrate their new freedoms. However, it does not speak to the history of the 
site or relate to the culture that surrounds the site. It is an example of the placeless 
architecture that is being created in many modem cities. 
(Source: Rauch) 
(Source: Robinson) 
The Big Dig 
The opportunity to create new parks, plazas, recreational facilities and other 
public open spaces in the heart of downtown Boston arises from the state's  Central Artery 
Tunnel Project (Figure 42,43). When the project finishes construction, an underground 
tunnel will replace the elevated highway that currently separates the waterfront and the 
north end of Boston from the downtown. Where the highway once stood, over 30 acres of 
land will become available for public open space and development projects. The project 
will bring light, air, and attractive new open spaces into the heart of the city. Boston is 
fortunate to already have memorable place making open spaces that are both grand in 
their scope and intimate in their use. These open spaces provide a counterpoint against 
which the built city is understood and a breathing space for dense urban living within the 
city. Open spaces can be much more than form-giving, iconographic landmarks. They are 
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also where people play, relax, and connect with each other. The Big Dig is in direct 
relation to this thesis project. 
Charleston has the same opportunities to create open space, but also to create a center for 
the neighborhood. The Big Dig is just one of many examples of cities removing 
interstates from city centers and introducing open space and new land for development. 
The Big Dig shows how the property surrounding the former interstate bridge will not 
necessarily relate back to the people of the surrounding neighborhood and could become 
the next site of major expansion for the capitalist societies that run cities. Land being 
opened up in a built-out city center has a high value to developers looking to make 
money and are not concerned with what the site needs or wants. The Big Dig has the 
same opportunities to create community spaces as it winds through many distinct cultural 
communities. The master plan for the project is now investigating how to settle this 
compromise and address the needs of the whole city. 
(Source: Massachusetts Turnpike Authority) 
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Figure 42: Big Dig Master Plan (Source: Massachusetts Turnpike Authority) 
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Figure 43: Big Dig Artist Rendering of Park Space (Source : Massachusetts Turnpike 
Authority) 
Avenue Five, World Expo 
The Site Group offers a fresh alternative to the design of public open space. The 
firm has found a way to make a public space that is vibrant and alive with movement, 
color, and sound. The Avenue Five project (Figure 44,45) shows how to relate to the 
surrounding context, the Guadalquivir River, through .an artistic form that pulls the user 
through the space. The water wall running from one end of the site to the other houses a 
restaurant and monorail · station. They relate to the surrounding landscape by adding 
vegetation, a vine covered trellis, and many trees. The Site Group not only created a park 
space within an urban context, but created a building that blends into the green landscape. 
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The Avenue Five project offers a combination of Halprin' s urban design projects 
and Potsdamer Platz. The site relates to the surrounding context, addresses cultural 
functions, and brings nature into the urban development. 
(Source: J odidio) 
Figure 44: Avenue Five (Source: Jodidio) 
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Figure 45: Water Wall (Source: Jodidio) 
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Chapter s 
Parti Strategies and Alternatives 
The investigation of parti studies was done through study models and sketching 
out ideas of the possible -development patterns of the site. The bridge marks a transition 
into the historic district creating a threshold into the historic district from North 
Charleston. The new development of the site should replace this threshold into the 
Historic district while creating a center for the North Meeting Street Neighborhood. The 
site of the Cooper River Bridge will allow for the creation of a spine that runs through the 
neighborhood knitting the northern and southern sides back together. 
Parti One (Figure 46,4 7) shows a scheme that investigated connecting one side of 
the neighborhood to the other through a series of paths that cut through the site. It also 
marks out the memory of the bridge through the insertion of a pedestrian bridge that runs 
through the site uniting one end of the site to the other. The important points of the site 
are marked through the use of towers that connect the pedestrian bridge to the 
neighborhood. 
The towers (Figure 48) that mark important points were investigated as ways to 
connect the ground level of the neighborhood to the raised pedestrian bridge. The 
disconnect between the pedestrian bridge and the neighborhood was a problem from the 
thesis standpoint in that it creates a disconnect from the project and the culture the project 
is trying to remember. 
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Figure 46: Parti One (Source: Author) 
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Figure 47: Parti One Path (Source: Author) 
Figure 48 : Tower (Source: Author) 
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Parti Two (Figure 49) shows a continued investigation of the towers that connect 
the pedestrian bridge and the neighborhood. The bridge follows the path of the Cooper 
River Bridge and connects the neighborhood from the southern to northern sides. The 
focus in the parti was to create a catalyst for development within the neighborhood to 
provide a center for the community. 
The first two parti investigations were used to develop rules of engagement for 
the design of the project (Figure 50,5 1 ). The explain node of development will encourage 
the movement through the site and the investigation of certain aspects of the history of 
the culture of the neighborhood. The explore node brings the visitor through the culture 
allowing interactions and investigations. The experience node allows for the immersion 
of the senses into the culture of the neighborhood. 
Parti Three (Figure 52,53) was an investigation using the rules established in the 
first two parti investigations. The project grows into the neighborhood creating a center 
for the community and a place for interaction of the visitors and the residents of the 
neighborhood. The three nodes, explain, explore, and experience, are further investigated 
and defined in the area of which they will inhabit. The important intersections are marked 
by buildings that connect the pedestrian bridge to the neighborhood. The project is further 
connected to the neighborhood by pushing the project into the neighborhood straying 
from the path of the Cooper River Bridge. The river is pulled into the project through a 
water feature that runs the length of the installation . The project parti shows how to 
replace the bridge through memory of the built form while connecting to the 
neighborhood through the programmatic elements of the design project. 
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Figure 49: Parti Two (Source: Author) 
Figure 50: Sketch Analysis One (Source: Author) 
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Figure 51: Sketch Analysis Two (Source: Author) 
Figure 52: Parti Three (Source: Author) 
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A holistic approach to design creates a meaningful architecture that addresses the 
site through the cultural, contextual, and spiritual levels, heightening the awareness of the 
spirit of the place. This way of creating architecture exposes truths of a site that have 
always been there but are hidden or forgotten, sparking memories and meaning through 
built form. Architecture should engage its occupants and allow for discovery of the site; it 
should reshape the landscape in which it exists to create discovery and revelation, 
meaningful design will allow for architecture of our time. 
�The design proposal learns from the existing contextual conditions of the 
_!leighborhood and historic district. The proposed building materials and building forms 
come from the neighborhood traditions of the side porch house and wood frame 
architecture. The proposed pedestrian bridge remembers the interstate bridge that 
currently runs through the site, establishing a unifying thread that ties the site together 
and creates a path that allows for a celebration of the cultural history of the site. The three 
nodes along the path celebrate the history of the culture of the neighborhood. The 
program for the nodes was derived from the needs of the neighborhood for a center and 
the needs of Charleston to tell the history of the ancestors of this neighborhood. 
The site consists of three nodes of development. The explain node acts as an 
interpreter of the site culture and history, and allows for research and investigation 
through archived materials, providing meeting and gathering spaces for the community. 
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This strengthens the interactions between residents of the neighborhood and allows for a 
discovery by the people of the neighborhood of their ancestry. 
The explore node acts as a place of interaction with the people who now live in 
the neighborhood and descendants of their culture with visitors to the neighborhood. It 
has shops for buying souvenirs and classes for teaching crafts, but also exhibition spaces 
where you can learn hands-on the crafts handed down through the generations. This space 
is not only a place for interaction with tourists and residents, but also young and old 
generations of the same neighborhood. The explore node draws children in to play in the 
fountain and adults in to learn and produce crafts. This interaction encourages the 
understanding of the heritage of the people of the neighborhood by the people who live 
there. 
The experience node acts as a place to watch the performances inspired by the 
culture and to taste the richness of the heritage at a restaurant. It is also a place to leave 
for a boat tour of the Sea Islands where the culture once thrived. This node allows for a 
sensual experience of the culture from the neighborhood. 
Summary of project 
The project remembers the disruption that the interstate once placed on the 
neighborhood through the path of sequences celebrating the history of the site 's culture. 
The program of the project grew out of the needs of the neighborhood for a center for the 
community and a celebration of the culture that makes Charleston so rich today. The 
buildings grow and learn from the site conditions and show an understanding of the 
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future of the neighborhood. The design represents a reinterpretation of the memory and 
meaning of the neighborhood and of Charleston. The building's forms and materials 
express the history of the site while establishing a new architectural language for the 
neighborhood to build upon. The bridge marks a history of dividing the neighborhood 
while the project unites the two sides of the neighborhood. This thesis proposal explains 
how architecture can link memory and meaning through a reinterpretation of the regional 
climate, cultural heritage, and the multitude of physical and conceptual aspects that 
constitute site conditions. 
-
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Figure 58: Interactive Museum Perspective (Source: Author) 
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Figure 59: Exhibition Hall Perspective (Source: Author) 
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Figure 60: Work Yard Perspective (Source: Author) 
8 1  
Figure 6 1 : Proposed Site Sections (Source: Author) 
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